=
=
=
<
=
=
=)
=
-
)
=
=

Bloody Bed, 2002, C. Print, 40 x 49" Edition of 6 / 2 AP

As one walks by Carlos and Jason Sanchez' bill-
board-size images, one feels as though confront-
ed with daddy's forbidden family album or some
unfinished tales of alienation - the backdrops
and drop-outs of daily life. By creating such
images, the Canadian, M
want people to TALK - to talk about things they
would not otherwise. These two second genera-
tion Spanish immigrants take up as their own
the young ion’s task to p dia-
logue and reflection on issues about identity,
class and gender that remain sanctioned by
silence. With their careful mises-en-scéne, they
seize the challenge to give body to the taboos
and tensions that structure communities and
individual psyches. In doing so, they hope that
each of their works will turn into the initial
design of d thinki - that of
the viewer and that of their own.
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Carlos (28) is the first to have become interested in pho-
tography. Back to his teenager’s times, he would make
records of his trips and friends with his black-white
camera. A few years later, as he was finalizing his pho-
tography studies at the Concordia University, Jason (24)
came into the picture, metaphorically and [iterally
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Carlos would shoot his younger brother and friends
performing some underground scenario — though in
colour this time. Since then, they have left behind their
gangster outfits as Jason moved from being in front of
the camera to sharing the lens with Carlos.

Together they have developed a personal visual econ-
omy that relies on a long and logistically demanding
process of invention. As a result of their concern for
reducing any chance for the intervention of unex-
pected factors, Carlos and Jason prefer working in
studio and perform a full-scale digital post-produc-
tion on the images themseives. With preparation
sometimes taking up to four months for one single
day of shooting, the Sanchez Brothers orchestrate
film-like crews, build sets and give instructions for
roles they couldn't play. Afterwards, sitting in front
of computer screens, they will compose a unique
piece out of chosen fragments of ALL the pictures
taken during the single photo cession. Even their
most naturalistic-looking pieces result from this digi-
tal jigsaw work that enables them to seek perfection
in translating their initial idea into visuals. Though
they alloy multiple and diverse cultural references,
their pictures are always seamless and display the

Digital backdrops and drop-outs of daily life

ideal perfection of fantasies. Borrowing from
Christian iconography or playing with the idiom of
homemade pictures, their works function as plat-
forms within which other “texts” can find resonance.
Sometimes compared to film stills, the Sanchez
Brothers” imagery opens doors to uncertain narra-
tives, the closure of which will only depend upon
their casual encounter with the viewer's own memo-
ries and background. They say that they do not want
to impose a definite meaning or moral upon the
viewers - they want only to make them speak.

Catherine Somzé: What is photography for you?
Jason Sanchez: Photography is the challenge to
express an idea in one single frame. It's a conjunction
of different elements that work together and create
that very single moment in which an idea finds its
expression.

Carlos Sanchez: For me photography is a medium
that allows us to capture a precise vision that we usu-
ally take months to let mature in our minds. Our pho-
tography is comparable to painting by the way we
start with an empty canvas. Little by little we fill that

canvas with layers of meaning to finally gather an
ensemble that is ready to be exposed to film.

C5: How does an idea for a picture crystallize?

Carlos It comes from my surroundings, for instance,
something that | read or saw on television. But it can
as well be a theme that | am interested in, and how
to visually express it, | try not to make it too up front,
try to keep it subtle. It comes from pretty much any-
thing. Whatever gets my attention and keeps it for a
while.

Jasan: My perception is always on. Something even
apparently irrelevant happens and for some reason |
pay attention to that bit of reality. Even my own emo-
tions, how | am feeling one day or for the course of a
little while can help to inspire me to start thinking in
a certain direction or to repeat in my mind what I've
just seen over and over again.

CS: Does this idea change during the production
process?
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